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Alguien nos ha estado mirando

“Someone has been watching us, just as they have been watching our precious
earth. We are disappearing through the dark hole of an eye whose existence we
are not even aware of. But more than one person can play this game. And | still
have my toy—my camera, which renders things invisible.”

Gerald Murnane, The Plains

Andrés Orjuela surprises us with a series of satellite images of
the Earth, the Amazon rainforest, the cosmos, and the early NASA
assemblages for space exploration, all of them linked to the dawn
of a new frontier for human conquest. The tensions of the Cold
War period provided fertile ground for an ideological, technical,
and economic advance, accompanied by the emergence of new
notions of modernity and progress. The idea of a new horizon for
humanity was articulated in John F. Kennedy's inaugural address in
1961, where he invited us to “explore the stars together,” opening
the horizon of a new era.

The images proposed by Orjuela, drawn from various original
archives that the artist has been collecting for years, are carefully
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intervened through both enlargement of scale and the application
of color and paint. From the Earth we look toward the stars and
dream of space conquest; from space we look back at the Earth
and are moved by the fragility of the blue planet, with its precious
atmosphere—a mantle that protects the wonders of forests, oceans,
and the majestic diversity of the natural world. All of this has been
made possible by the photographic camera and the development
of telescopes and lenses of ever-increasing scale. At the terrestrial
level, this “universalism” is intertwined with colonial practices. The
Indigenous leader from Cauca, Manuel Quintin Lame—whose
ancestors were sharecroppers on large estates—appears in a
photograph while a sample of his blood is being taken; or was ita
vaccination? This loop repeats itself again and again, taking us from
outer space to the most remote reaches of the planet, accumulating
along the way diverse meanings, sensory explorations, imaginaries,
and symbols that are irreducible and irreplaceable. The jungle
becomes exotic, yet the prejudices remain.

The future of space has been one of humanity’s great projections
since the dawn of antiquity. In the twentieth century it was an



invitation to hope, perhaps even a mechanism of escape. Today
planetary forces reveal themselves as an immediate present, a
landscape of uncertainty driven by the global expansion of techno-
political-military spheres that confront us with the threat of nuclear
catastrophe.

This imaginary is framed in terms of the “planetary” or the
“universal”; it is within this loop—this back-and-forth between
the universal and specific scenarios—that a grand aspiration at a
small scale takes shape (Miss Universes and bodybuilders seeking
recognition, obscure sites of experimentation within the sciences
of space). It is at this point that Orjuela situates his work. The
references assembled here feed into one another, breaking with
the principle of linear causality that dominated science until the
mid-twentieth century. One image refers to another, triggering
associations between disparate events.

This is not about relations between different realities; rather, it is
a recognition that this “realism” is nothing more than a mirage,
both literal and figurative. It is the game of the camera. In the
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words of Nobel Prize-winning author Laszlé Krasznahorkai, and
following the semiotics of Peirce, “the truth is that no such thing
really exists,” since our ideas of the universal continue to revolve
around emotional and imaginary relations; we cannot say what
a truly “universal” point of view might be. “In fact, it represents a
radical shift in the concept of reality—indeed, the disappearance
of reality itself.”

That someone has been watching us corresponds to the eye
of the camera, through which extraordinary records have been
produced—images that stimulate, comfort, and terrify. This is the
great enigma of the black hole of an eye: Who is watching us?
Whom are we watching?

Ana Patricia Gomez Jaramillo
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ATLAS - TIERRA

Enlarged  archival ~ photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed. 1/5+ AP

60 x 50 cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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ATLAS - HUMANO

Enlarged archival  photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

80x55cm

2026

Andrés Orjuela - Alguien nos ha estado mirando



LA BALSA | ARTE

ORB (ORBE)

Vintage photograph hand-colored
with Marshall’s oil paints.

Ed. 1/5+AP.

140x110cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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LA PRENSA & EL ESPACIO
WASHINGTON

Enlarged archival  photographs
| intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).
Ed.1/5+AP.
‘ 55x70cm
2026

Andrés Orjuela - Alguien nos ha estado mirando
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LA PRENSA & EL ESPACIO
BOGOTA

Enlarged archival  photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

55x80cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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LA PRENSA & EL ESPACIO
MOSCU

Enlarged archival  photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

55x 75¢cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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OBSIDIANA |

Acrylic on canvas
220 x 160cm
2024

Andrés Orjuela - Alguien nos ha estado mirando
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OBSIDIANA Il

Acrylic on canvas
120x 100 cm
2024

Andrés Orjuela - Alguien nos ha estado mirando
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WELCOME BACK

Enlarged archival  photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

55x70cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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TRABAJADORES UNIDOS
FRENTE AL U-2 (1 DE MAYO
1960)

Vintage photograph (May 1, 1961),
oil paint, marker, and gouache.
Ed.1/5+AP.

17,9%x22,8cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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LA ISLA (5 DE ENERO 1961)

Vintage photograph (January
5,1961), oil paint, marker, and
gouache.

Ed. 1/5+AP.

25,5x20,5¢cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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PLAYA GIRON 1961

Vintage photograph (1961), ol
paint, marker, and gouache.
Ed.1/5+AP.

20,4 x 25,4 cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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CELESTIAL LIFEBOAT
(FOR MISS SAM)

Vintage photograph (January
21,1961), oil paint, marker, and
gouache.

Ed. 1/5+AP.

36,5x18cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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THE GOLDEN

Vintage photograph (November
14,1965), oil paint, marker, and
gouache.

Ed. 1/5+AP.

20,2x25,7cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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ORBITAR EL TROPICO ROJO

Vintage photograph (Feb 9, 1970),
oil paint, marker, and gouache.
Ed.1/5+AP.

20,5x255cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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MISS UNIVERSO

Enlarged archival  photographs
intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

67x55cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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MISS UNIVERSO (1953)

Enlarged archival  photographs
intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

67x55cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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ROCKET (COHETE)

Enlarged archival  photographs
intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

160x110cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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SPEACH (DISCURSO)

Enlarged archival  photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

148x110cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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TRANQUILITY BASE

Enlarged archival photographs
intervened with colored pencil and oil
paint on ILFORD Fine Smooth paper
(200 g).

Ed. 1/5+AP.

110x 120 cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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OURO DO SANGUE YANOMAMI

Enlarged archival  photographs
intervened with colored pencil and
oil paint on ILFORD Fine Smooth
paper (200 g).

Ed. 1/5+AP.

110x165¢cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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TERRITORIO ANCESTRAL

Enlarged archival photographs intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper (200 g).

Ed. 1/5+AP.

110x194,5cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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PRUEBA DE SANGRE | y PRUEBA DE SANGRE I

Photographic print on HAHNEMUHLE Photo Matt
Fibre paper from period negatives, hand-colored with
Marshall’s oils, ground achiote, and drops of ayahuasca.
Ed.2/5+AP.

Diptico: 100 x 120 cm c/u

2025

Andrés Orjuela - Alguien nos ha estado mirando
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MATACHINES

Enlarged archival photographs intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper (200 g).

Ed.1/5+AP.

60x123,3cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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EL CAPITAN

Enlarged archival  photographs
intervened with colored pencil and oll
paint on ILFORD Fine Smooth paper
(200 g).

Ed.1/5+AP.

70x55cm

2026

Andrés Orjuela - Alguien nos ha estado mirando
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TEZCATLIPOCA

(from Nahuatl: Tezcatlipoca,
“smoking mirror”; tezcatl,
mirror; i-, his; poca, smoke)

Obsidian mirror, lead sculpture,
incense, rotating mechanism.
Variable dimensions

2025

Andrés Orjuela - Alguien nos ha estado mirando
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LA CALERA

Vintage photograph hand-colored
with Marshall’s oil paints.

Ed. 1/5+AP.

18x24,5¢cm

2026

Andrés Orjuela - Alguien nos ha estado mirando



ANDRES
ORJUELA

Bogota, Colombia
1996

Lives and works in
Mexico

COLLECTIONS

Collection of the Bank of the Republ of Co-
lombia

Museo del Tolima Collection (Colombia)
Secretariat of Finance Collection, Mexico
Bachué Project (Colombia)

ArtNexus Collection (USA)

Arkhe Foundation (Spain)

Latin American Photo Library — Fototeca
Latinoamericana (Argentina)

Televisa Collection (Mexico)

Arkheia Documentation, Information and
Research Center, MUAC-UNAM (Mexico)
Leticia and Stanislas Poniatowski
Collection (France)

Antoine de Galbert Foundation (France)
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BIOGRAPHY

Colombian artist. He received his BFA in Plastic and Visual Arts from the
National University of Colombia, where he was awarded the University's Honors
Degree. He later completed an MFA in Visual Arts at the National Autonomous
University of Mexico (UNAM) and a PhD in Art and Design at the same institution.

He has participated in exhibitions in Colombia, the United States, Mexico,
Panama, Cuba, Brazil, Peru, Argentina, France, Spain, and England.

His work engages with research on image consumption, memory, and mass culture—
topics he also sharesin various congresses and symposia as aform of artistic practice.

EDUCATION

2016

PhD in Artand Design

National Autonomous University of Mexico (UNAM)
Mexico City, Mexico

2010
MFA in Visual Arts. National Autonomous University of Mexico (UNAM)
Mexico City, Mexico

International Symposium on Aesthetics and Emancipation: Ghost, Fetish, and Phan-
tasmagoria, National Autonomous University of Mexico, Museo Universitario de
Arte Contemporaneo (MUAC), University of California Humanities Research Institu-
te (UCHRI), Museu d'Art Contemporani de Barcelona (MACBA)

2009-2011
Seminar. Academic Program Zones of Disturbance Museo Universitario de Arte
Contemporaneo (MUAC)



2009
SITAC VIl = Seventh International Symposium on Contemporary Art
Theory Centro Cultural Universitario Tlatelolco. PAC, A.C.20002004

2008
BFA in Visual Arts, National University of Colombia Areas of con-
centration: sculptural practices and serial imagery

2006
Production Workshop. Foundry Course Escuela de Artes y Oficios
Santo Domingo

CONFERENCE PARTICIPATIONS

2021

Archives of the Common IV: Archives to Come. Red Conceptualis-
mos del Sur — Universidad de La Plata and Museo Nacional Centro
de Arte Reina Sofia

Talk on the occasion of the launch of the book MONA(R)CO: Eli-
minada la evidencia, destruido el Mdnaco del difunto narco, ahora
surge el mito: Mona(r)co. Julio Mario Santo Domingo Auditorium,
Universidad de los Andes, Bogota, Colombia

2020

The Monster Under the Bed. Conversation with Dr. lvan Ruiz, Di-
rector of the Institute of Aesthetic Research, UNAM. Artist's studio,
Colombia

Roundtable discussion. VI Colloquium of the Research Area and
Proposals of the Faculty of Arts. Universidad de Antioquia, Medellin,
Colombia

2019
Speaker. 17th National Photography Meeting.
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Archive: Memory, Forgetting and Simulation. From the Revision
of the Historical Fragment to a Critical Reading of Latin American
Politics. Fototeca de Nuevo Leodn, Monterrey, Mexico

Conversation. Gimnasio de Arte. Production workshop and studio
visit. Mexico City

2018

Speaker. 19th National Photographic Archives Meeting.
National Photographic Archive of Mexico. Instituto Nacional de
Antropologia e Historia (INAH), Pachuca, Mexico

From Crime Reporting to the Dead Archive. Conversation with
Andrés Orjuela and Fernando Davis. Department of Visual Arts,
Universidad Nacional de las Artes (UNA), Buenos Aires, Argentina

From Crime Reporting to the Dead Archive. Conversation with
Andrés Orjuela. Ojo Rojo Fabrica Visual, Bogota, Colombia

2017

International Symposium Voices, Images and Memory: Mexico—
Colombia (1980-2017). Helen Escobedo Extraordinary Chair:
Aesthetics, Politics and Critical Historiography of Contemporary
Artin Mexico and Latin America. MUAC-UNAM, Mexico

Seminar What Else Could We Talk About? Faculty of Art and De-
sign, Xochimilco campus, UNAM, Mexico

The World-Image. Theoretical-practical workshop on photography
in contemporary visual culture. MUAC-UNAM, Mexico

Roundtable: Contemporary Artistic Practices. Portfolio review.
Faculty of Art and Design, Xochimilco campus, UNAM, Mexico



Image Malaise: International Symposium on Crime Reporting and
Contemporary Artistic Practices. Centro de la Imagen, Mexico

2016
Miserere: Vestiges of a History. Conversation with Andrés Orjuela.
Espacio El Dorado, Bogota, Colombia

2015

13th Photography Meeting. Teatro del Centro de las Artes and
Escuela Adolfo Prieto. Consejo Nacional para la Culturay las Artes
Nuevo Leon (Conarte) and Conaculta, Monterrey, Mexico

/22 Photography in Depth. “Dead Archive.” Centro de Fotografia
de Montevideo, Uruguay

1st Symposium Appropriation, Plagiarism and Copyright in Visual
Arts, Design and Visual Communication. Centro Cultural Universita-
rio Tlatelolco, UNAM, Mexico

Dialogue with participants of Las experiencias enganan. Explora-
tions from Photography in Mexico. Museo Universitario del Chopo,
Mexico

2013
9th Symposium of Art, Design and Environment. Research and Pro-

duction Processes in the Arts, Design and Visual Communication.
ENAP-UNAM, Mexico

2011
Galeria Acustica Program. Museo Universitario del Chopo, Mexico

2010
4th Graduate Colloquium in Visual Arts. ENAP-UNAM, Mexico
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2009
3rd Graduate Colloquium in Visual Arts. ENAP-UNAM, Mexico

5th Symposium Art and Design: Products of Creative Research.
UNAM, Mexico

2008
4th Symposium Creative Processes in Visual Arts, Design and
Visual Communication. Faculty of Architecture, UNAM, Mexico

SOLO EXHIBITIONS

2022

UNDER THE MASK. Monstruos y otras criaturas perversas.
Text by Dr. Jorge Palomino Forero. La Balsa Arte, Medellin and
Bogota, Colombia

2018

“Dead Archive,” or How the Historical Memory of a Country around
Violence Ends up in the Trash.

Curated by Nicolas Janowski. FolLa — Fototeca Latinoamericana,
Buenos Aires, Argentina

Memories of a Utopia: Art and Activism in May '68.
Curated by Fundacion Arkhe. Invited artist in dialogue with the
collection. Bogota, Colombia

2016

Miserere: Vestiges of a History.

Curated by Irving Dominguez. Espacio El Dorado, Bogota, Colom-
bia

2015
Doves and Stones.



SKETCH Gallery, Bogoté, Colombia

To Toast with Strangers.
Karen Huber Gallery, Mexico City. Text by Halim Badawi

2012
EDEN.
Curated by Camilo Chico. Espacio 77, Bogota, Colombia

2010
Ecosystems of Absence.
Fundaciéon Sebastian, Mexico

2008
Birds of Prey.
National University of Colombia

GROUP EXHIBITIONS

2025
Tropics Without Tropes: Amazonia. CentroCentro, Madrid, Spain

The Devil's Paradise: The Rubber Boom and Genocide, 1872-
1924, Archivo Arkhé, Madrid, Spain

2023

AXOLQTL. Invitation to create a sculptural intervention at Chapul-
tepec Zoo. Culturaviva. Artists: Betsabe Romero, Andrés Orjuela,
Rigel Herrera. 2023-2024, Mexico City, Mexico

Paper Devices. Museo Casa Leon Trotsky, Mexico City, Mexico

Paper Devices. Museo de Arte Primer Dep0sito, Guanajuato, Mexi-
co
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2022
In a State of Rest. Lia Laboratorio / Lia Faro, Bogota, Colombia

2021

Yesterday's Newspapers. Curated by Maria Wills and Alexis Fabry.
Museo de Arte Miguel Urrutia, Banco de la Republica, Bogota,
Colombia

2020

Multiple Colombia. Antonio Caro, Rafael Echeverry, Andrés Orjue-
la, Beatriz Gonzalez, Antonio Roda, Oscar Mufioz, Adolfo Bernal,
Doris Salcedo, Adriana Ramirez, Dario Ortiz, Fernando Botero.
Museo de Arte del Tolima, Colombia

The Beginning. Lia Laboratorio, Bogota, Colombia

2019
Magazines, Videos and Narco Archives. Curated by Santiago Rue-
da. Fundacion Gilberto Alzate Avendano, Bogota, Colombia

From the Rio Bravo to the Rio de la Plata. Exhibition of the First La-
tin American Photography Competition (Third Prize). Foto Museo
Cuatro Caminos, Mexico City

Glass: Contemporary Photography from Latin America. Curated by
Loredana Dall’Amico, Lassa Esquivel and Christian Valdelievre. Art
Paris

2018

Wild Nights 1970-2017. Curated by Alexis Fabry. Leticia and
Stanislas Poniatowski Collection. Museo Universitario del Chopo,
Mexico City



Animalist; Genealogies, Violence, Responses. Curated by Halim
Badawi. Monumento a los Heéroes, Bogota, Colombia

The Return. Curated by Carolina Ponce de Ledn and Sam Stour-
dzé. Museo de Arte Moderno de Medellin, Colombia

Latin American Perspectives: The Image in Rebellion. La Térmica
Lab Panoramic, La Térmica — Roca Umbert Fabrica de les Arts,
Barcelona, Spain

The Museum of Drug Policy. Open Society Foundation, Mexico
City

Utopia and Drift: Narratives in Transit. Curated by Gabriela Marti-
nez. Centro de Arte Bernardo Quintana Arrioja, Querétaro, Mexico

Lo-foto-grafico. Curated by Juanita Carrazco. Galeria EI Museo,
Bogota, Colombia

Wild Architectures (The Artist as Architect). Curated by Halim Ba-
dawi. Camara de Comercio de Chapinero, Bogota, Colombia

2017
The Disturbing Train of Thoughts. Curated by Ed. CHACO. Centro
de lalmagen, Mexico City

A Line of Dust. Curated by Santiago Rueda. Museo de Arte Con-
temporaneo, Bogota, Colombia

Putting One's Hands in the Fire. Curated by Verdnica Fieiras. Caro
Galeria, Madrid, Spain

Draft #1 or The Perpetuity of the Voto Nacional. Fundacion Ba-
chué Collection. Museo de Arte de Pereira, Pereira, Colombia
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Infranomads. Curated by Santiago Rueda. Casa Hoffmann, Bogota,
Colombia

Foam Talent London. Beaconsfield Gallery Vauxhall, London, UK

Foam Talent New York. Curated by Mirjam Kooiman. Red Hook
Labs, Brooklyn, New York

2016

Torment and Ecstasy: Latin American Art in the Collections of
Mallorca. Curated by Nekane Aramburu and Gerardo Mosquera.
Es Baluard Museu d’Art Modern i Contemporani de Palma, Palma,
Spain

Intersections: Aesthetic and Political Perspectives for Peace. Cu-
rated by Rodrigo Echeverri and Maria Alejandra Tapia. Universidad
Cooperativa, Bogota, Colombia

Foam Talent. Curated by Kim Knoppers. Unseen Photo Fair, Am-
sterdam

Archivo Ex Machina: Identity and Conflict in Latin America. Curated
by Lata Cannabrava and Claudi Carreras. |V Latin American Photo-
graphy Forum, Itau Cultural, Sdo Paulo

Changarrito in Action. Project by Maximo Gonzalez. Museo de la
Ciudad de México

2015

Fourth World: Current Photography from Colombia. Curated by
Santiago Rueda and Carolina Ponce de Leon. San Francisco Ca-
merawork, San Francisco, USA



Colombian Photography. Museum of Humanity, USA

Appearances Are Deceiving: Explorations from Photography in
Mexico. Curated by Irving Dominguez. Museo Universitario del
Chopo, Mexico City

2014

Visible Invisibility II: Approaches to Violence. Curated by Gabriela
Martinez and Said Dokins. Museo de Arte Contemporaneo Alfredo
Zalce, Morelia, Mexico

Andrés de Santa Maria: The Colombian Years (1893-1911). Invited
artist. Museo de Arte Moderno de Bogota (MAMBO), Bogot4, Co-
lombia

Fifty Fifty (50/50)... la chimba! Curated by Santiago Rueda. Studio
488 & Pasto, Buenos Aires, Argentina

Bellos Jueves. Curated by Agustin Diez Fischer. Museo Nacional de
Bellas Artes, Buenos Aires, Argentina

Floating Memories. White Spider Project, Mexico City

2013

Visible Invisibility: Approaches to Violence. Curated by Gabriela
Martinez and Said Dokins. Museo de la Ciudad de Querétaro, Mexi-
co

Paleontologies. White Spider Project, Mexico City

2012
A/B Grammage. Curated by Renan Araujo. Sao Paulo, Brazil

All We Have Is Time. White Spider Project, Mexico City
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Techniques of Disappearance. Curated by Renan Araujo. Guanta-
namo Bay, Cuba

Politics of the Image: Contemporary Video Art in Colombia. Cura-
ted by Cristian Padilla. Academia Guerrero, Bogota, Colombia

Exquisite Corpse. Curated by Karen Huber. Mexico City

2011
Taxonomy Ex Fable. Curatorial text by Julio Garcia Murillo. Centro
Cultural Border, Mexico City

Justin Case This Is the End. Collaborative project with Leo Marz.
Casa del Lago Museum, Mexico City

2010
100 Years Later... A Contemporary Vision. MUCA-CU, Mexico City

CHIC Format. Curated by Franklin Aguirre. Cero Galeria, Bogota,
Colombia

2009

The Collage Effect and Contemporary Artistic Practice. Curated
by Josu Larranaga Altuna. Galeria Manuel E. Amador, University of
Panama

Everyday Oases. Curated by Ramon Vanegas. Museo de Arte Con-
temporaneo, National University of Colombia

Pandemia 37. Casa Galeria. Supported by the Embassies of Ecua-
dor and the Basque Government, Casa de Francia, and the Mexi-
can Center for Culture and the Arts



2008
GRAFI-K. Printmaking in the Collection of the Museum of Contem-
porary Art of Bogota.

Botero Prize. Fundacion Jovenes Artistas Colombianos

2007

POLIGRAFIAS: Views on Contemporary Printmaking and Graphic
Practices.

Ministry of Culture — Bogota City Hall - Academia Superior de Artes
de Bogota

2006
Painting and Cartographies. Curated by David Lozano. Salon Los
Buhos, Bogota, Colombia (Invited artist)

XXXIII Francisco Antonio Cano Salon. (Co-curator) Museum of
Contemporary Art, National University of Colombia, Bogota

BIENNIALS AND FESTIVALS

2017
La Vuelta. Curated by Carolina Ponce de Ledn and Sam Stourdze.
Les Rencontres de la Photographie, Arles and Marseille, France

Pulsions Urbaines: Latin American Photography 1960-2016.
Curated by Maria Wills and Alexis Fabry. Leticia and Stanislas Ponia-
towski Collection.

Les Rencontres de la Photographie, Arles, France

2015
10th Mercosur Biennial.
Curated by Gaudéncio Fidelis. Porto Alegre, Brazil
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2014

16th Biennial of Photography of Mexico.

Centro de lalmagen. Monterrey and Culiacan, Mexico
Curated by Magnolia de la Garza and Mauricio Alejo

2012
D Images Poétiques. Oodaagq Festival.
Curated by Cristian Padilla. Rennes, France

2006
6th Bogota Venice Biennial. Hermano Perro Project.

ART FAIRS

2025
ARTBO. La Balsa Arte. Bogota, Colombia

2024
Zona MACO. La Balsa Arte. Mexico City, Mexico

Untitled Art Fair. La Balsa Arte. Miami, United States

2023
Untitled Art Fair. La Balsa Arte. Miami, United States

Art Paris. La Balsa Arte. Paris, France

2022
Zona MACO. La Balsa Arte. Mexico City, Mexico

2021
Untitled Art Fair. La Balsa Arte. Miami, United States
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www.labalsaarte.com [[f] labalsaarte (O)balsaarte labalsarte@gmail.com



