LA BALSA | ARTE

Lo que queda

Jorge Barco

Fredy Clavijo
Juliana Correa
A o Luis Luna
wapbyrr- § LRSI R =5 e Natalia Mendieta
-ém:"‘j;“ ;‘j“ o o &2 - Victor Murioz

Ana Patricia Palacios
Martha Lucia Ramirez
Daniel Valencia

Carrera 9 # 73-44 Local 2B, Bogota.
Calle 10 # 40-37 El Poblado. (574) 4795505, Medellin

www.labalsaarte.com “ labalsaarte balsaarte




Lo que queda

To record is not to preserve; it is to accompany what is changing,
to listen to what has not yet been spoken, to trace what has not yet
found its form. Some gestures occur before language, as if matter,
sound, or line could contain a thought that still doesn’t know how
to express itself. Art operates in that suspended instant: not to fix,
but to hold something on the verge of disappearing. Attending to
what happens allows history and experience to resonate without
demanding answers or closure. Each gesture, trace, or sound brings
forth what is in transformation, letting art bear witness to what is still
being written.

From that notion of what persists even before being articulated, the
work of Jorge Barco explores deep listening. By submerging sonic
devices into the waters that emerge from the Nevado del Ruiz volcano,
what surfaces is not a landscape but a geological vibration—a voice of
the territory prior to any narrative. His interventions do not describe a
place;they allow the viewer to perceive a pulse before form, as if for
a moment we could hear what the earth has not yet spoken. Rather
than constructing a narrative, the work opens itself to a frequency
that continues even after listening ends. Here, the artistic gesture
lies in allowing oneself to be traversed by that flow.

If in Barco the attention arises from what has not yet been articulated,
in Martha Lucia Ramirez it emerges from what was once meant
to be fixed and now rearranged. In Cuadernos huérfanos (Orphan
Notebooks), fragments of school writing are dismantled and
reassembled with red stitching—a reference to correction pencils—
that does not amend but rather binds together ages, writings, and
memories. Writing becomes an act of rereading the past: it is not
preserved, it is reconfigured. Approaching what was written becomes
a way of caring for what transforms.
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There are moments when attention shifts not toward the past, but
toward the possibility of meaning. Daniel Valencia begins from the
verb as the origin of thought, exploring language through tongue
twisters, orality, nonsense, and identity-building. In his watercolors,
the verbal game migrates into the visual plane; what once tripped
the tongue now unsettles the gaze. Popular sayings, song lyrics,
anecdotes, and orally transmitted stories operate as triggers that
activate thought before understanding. His practice does not follow a
logical sequence: it stumbles to reveal alternative ways of perceiving.

When language steers toward evocation rather than literal expression,
the work of Natalia Mendieta emerges. In her practice, the word
resonates more than it states. She recovers fragments of poems or
reflections but rewrites them through gesture, erasing their literalness
to allow each viewer to form their own reading. In her painting and
collage, text becomes calligraphic, expressive, emotional; within its
opaque layers and contained strokes lies a writing that renounces
meaning so that something may manifest.

That superimposition between image and word takes yet another
form in the drawings of Ana Patricia Palacios. In one, a female nude
is accompanied by terms selected through a method akin to cadavre
exquis, reflecting on duality and everyday life. In another, two former
combatants sleep embraced on a bench, while in the background
appears the handwritten lyrics of a rap song. Image and text do not
correspond directly, but together they activate reflections on body,
history, and memory. The word does not illustrate the image; it
destabilizes it, opening it to what is left unsaid.

In Palacios, the relationship between saying and showing generates
presence; in Fredy Clavijo, it arises instead through shared experience



with the environment. His practice moves toward dialogue with
materials and local knowledge: he works alongside artisans to
foster an exchange in which utility becomes secondary and material
culture speaks through making. His sketches and pieces are shaped
by attentive listening to place and by hands-on collaboration with
traditional trades. Here, the work consists in accompanying a collective
process rather than capturing something.

That capacity of matter to contain ways of inhabiting finds a different
path in the work of Juliana Correa. Her textiles do not imitate urban
structures; they translate them through the lived experience of those
who move through them. Each weave behaves like silent writing—less
a description of the city than a suggestion of possible forms of life. In
her textile practice, representation gives way to belonging.

If in textiles territory becomes a soft weave, in Victor Munoz language
confronts the hardness of urban material. In the Medellin series, he
perforates words into oxidized metal sheets. The city emerges through
materiality: rather than an image, it manifests as temporal trace. The
word, traversed by time, cracks, shifts, and remains in what survives.
Echoing the legacy of Adolfo Bernal, the minimal intervention of
language becomes a critical action; here, writing functions as imprint.

Only after passing through that material limit of the word does another
possibility unfold in the work of Luis Luna. His reflection begins
with the understanding of language beyond communication—as a
territory of thought, a way of extending a hand toward the world to
generate meaning. He extracts phrases from chronicles, poetry, or
philosophical texts and displaces them from their context, turning
them into graphic gestures that operate through resonance. Instead
of fixing an interpretation, his work prompts movement in meaning,
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as if each word could rehearse its own thinking. In his practice, writing
does not constrain—it summons.

What remains is not preserved intact: it vibrates in sounds, materials,
words and gestures, in forms that allow us to approach what is still
being written. Each work offers a distinct mode of attention, without
imposing explanation or closure. What persists does not present itself
as certainty, but as possibility: an open space from which to perceive,
listen, read and, perhaps, continue imagining what is yet to come.

Ana Lucia Arbelaez Z



JORGE BARCO

1981. Fresno, Tolima, Colombia

Estudio Ciencias Sociales en la UDFJC en Bogotd, Archivo y uel
postgrado de Patrimonio en la Fundacion Ortega y Gasete en Buenos
Aires y el Master en Arte sonoro en la Universidad de Barcelona.
Jorge Barco desarrolla su obra en torno a mecanismos electronicos,
arte sonoro y laboratorios experimentales, a través de objetos, instalaciones
y proyectos orientados hacia las nociones de low tech y estética mestiza,
entremezclando elementos diversos en esculturas.

Ha realizado exposiciones, performances en vivo y talleres en diferentes
museos y festivales dedicados a la circulacion de las artes electronicas en
América Latinay Europa. Mezcla la construccién objetual, la produccion
tedrica y curatorial y la promocion activa de la escena experimental. Su
obra hace parte de la coleccion SOLO en Madrid.

Vive y trabaja en Medellin, Colombia
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He studied Social Sciences at the UDFJC in Bogota, Archive and
Heritage at the Fundacion Ortega y Gasete in Buenos Aires and the
Master in Sound Art at the Universidad de Barcelona.

Jorge Barco develops his work around electronic mechanisms, sound
art and experimental laboratories, through objects, installations
and projects oriented towards the notions of low tech and mestizo
aesthetics, by interweaving diverse elements in sculptures.

He has held exhibitions, live performances and workshops in different
museums and festivals dedicated to the circulation of electronic arts
in Latin America and Europe. Jorge Barco mixes object construction,
theoretical and curatorial production and the active promotion of the
experimental scene.His work is part of the SOLO collection in Madrid.

Vive y trabaja en Medellin, Colombia
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JORGE BARCO

Geofonia del Volcan Nevado del Ruiz y el Paramo de Letras
Video HD, color, sonido estéreo/ HD video, color and stereo sound

Amind4s
2024
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FREDY CLAVLJO

1977. Pereira, Colombia

Es egresado de Artes Plasticas de la Universidad Tecnoldgica de Pereira.
Su practica artistica parte de una mirada a la cultura materia de
manera ludica, haciendo asociaciones libres para sugerir nuevos
sentidos con materiales que pertenecen a un territorio especifico, de
origen organico contrapuestos a residuos de procesos industriales.
La instalacién, el video, el performance, la escultura y el dibujo
conforman su obra.

La obra de Fredy Clavijo hace parte de las colecciones del Banco de
la Republica de Colombia, El Museo de Arte Moderno de Bogota y del
Museo de Arte Moderno de Pereira. Su trayectoria recoge la participacion
en multiples exposiciones colectivas nacional e internacionalmente como
la Bienal Ineternacional de Antioquia y Medellin (2025), el 46 Salén
Nacional de Artistas (Honda, 2022), la 15 Bienal de Artes Mediales
(Chile, 2021), asi como en las residencias en Coordenadas (Argentina,
2023), en el Museo La Tertulia (Cali, 2021), y en Artista X Artista
(LaHabana, 2019). Ha recibido reconocimientos y becas, dentro de las
mas recientes estan el Proyecto de creacion Obra Viva del Banco de La
Republica (2022), fue seleccionado para la Bienal de Bogota (2022),
y el Reconocimiento del 17SRA (2020).

Vive y trabaja en Pereira, Colombia
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He graduated in Fine Arts from the Universidad Tecnoldgica de Pereira.
His artistic practice is based on a playful approach to material culture,
making free associations to suggest new meanings with materials
that belong to a specific territory, of organic sources as opposed to
industrial waste. His work includes installations, video, performance,
sculpture, and drawing.

Fredy Clavijo’s work is part of the collections of the Banco de la
Republica de Colombia, the Museum of Modern Art in Bogota, and
the Museum of Modern Art in Pereira. His career includes participation
in multiple national and international group exhibitions such as the
Bienal Internacional de Antioquia y Medellin (2025), the 46 Salén
Nacional de Artistas (Honda, 2022), the 15 Bienal de Artes Mediales
(Chile, 2021), as well as residencies at Coordenadas (Argentina,
2023), the Museo La Tertulia (Cali, 2021), and Artista X Artista
(Havana, 2019). He has received awards and scholarships, among
the most recent of which are the Banco de La Republica’s Obra Viva
creation project (2022), selection for the Bogota Biennial (2022),
and the 17SRA Award (2020).

Lives and works in Pereira, Colombia
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FREDY CLAVIJO
La bienvenida

Ensamblaje de balancines de silla
mecedora elaborados en madera en
el taller del artesano Jairo Pineres,
dos abanicos, articulados entre dos
piezas elaboradas por la artesana
Glenys Pupo / Assembly of two
wooden rocking chairs made in Jairo
Pineres’s workshop, two fans and, two
iron pieces made by Glenys Pupo.
186x43x86cm

2024
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FREDY CLAVLJO
La cola del caballo

Ensamblaje de dos balancines de silla
mecedora elaborados en madera
de arbol de mango en el taller del
maestro artesano Jairo Pineres, unida
a un musengue, objeto realizado para
espantar los zancudos, sobre una
estructura en hierro, elaboradas por
la maestra artesana en forja Glenys
Pupo / Assembly of two wooden
rocking chairs made in Jairo Pifneres’s
workshop, attached to a musengue on
an iron structure made by Glenys Pupo
139x140x33 cm

2024
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FREDY CLAVLJO

Boceto nimero: 005

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper
21,5X28cm

2024
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FREDY CLAVIJO
Boceto numero: 006

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper
18,5x25cm

2024
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FREDY CLAVLJO
Boceto numero: 007

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper
18x255cm

2024
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FREDY CLAVIJO

Boceto numero: 008

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper
18x25,5cm

2024
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FREDY CLAVIJO
Boceto nimero: 009

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper
18x255cm

2024
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FREDY CLAVLJO

Boceto nimero: 010

cuna
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Dibujo con tinta y lapices de colores
sobre papel / Drawing with ink and

colored pencils on paper
18x255cm
2024
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FREDY CLAVLJO
Boceto nimero: 017

Dibujo con tintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper

21,5 X28cm

2024
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FREDY CLAVIJO
Boceto numero: 020

Dibujo contintay lapices de colores
sobre papel / Drawing with ink and
colored pencils on paper

21,5 X28cm

2024
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JULIANA CORREA

1967. Medellin, Colombia

Juliana Correa es disenadora industrial de la Universidad Pontificia
Bolivariana de Medellin y es especialista en Intervencion Creativa de
la Colegiatura Colombiana. Tiene mas de treinta anos de experiencia
en diseno y textil, quince de los cuales los dedico a liderar su empresa
y crear la marca OnA, reconocida y premiada en varias ocasiones
en laindustria de la moda.

Desde el 2018 enfoca su trabajo a crear piezas textiles, a partir de
la recuperacion y transformacion de restos almacenados, buscando
resignificar materiales de desecho. La consciencia ambiental y el
equilibrio social son ejes transversales en su obra.

En el 2024 tuvo la exhibicion individual internacional ‘The Sight’ en
The Wagner College Union Gallery, Staten Island, Estados Unidos; en
el 2023 compartio con Luis Fernando Pelaez la exposicion ‘Sombra’
en La Balsa Arte, Medellin, Colombia. Particip6 en la exhibicion
colectiva ‘Being human’ en Nueva York, Estados Unidos, organizada
por el colectivo ModA Curations en el 2024.

Vive y trabaja en Medellin, Colombia.
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Juliana Correa is an industrial designer from the Universidad Pontificia
Bolivariana in Medellin and a specialist in Creative Intervention
from the Colegiatura Colombiana. She has more than thirty years
of experience in design and textile, fifteen of which she dedicated
to lead her company and create the OnA brand, a recognized and
awarded brand in the fashion industry.

Since 2018, she has focused her work on creating textile pieces
detached from the body, using the recovery and transformation of
stored scraps seeking to re-signify waste materials. Environmental
awareness and social balance are transversal axes in her work.

In 2024 her first solo international exhibition ‘The Sight’ was released
at The Wagner College Union Gallery, Staten Island, United States;
in 2023 shared with Luis Fernando Pelaez the exhibition ‘Sombra’
at La Balsa Arte, Medellin, Colombia. In 2024 she participated in the
group exhibition ‘Being human’in New York, United States, organized
by the collective ModA Curations.

Lives and works in Medellin, Colombia.

Lo que queda - La Balsa Arte
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JULIANA CORREA
Serie 'C13. N+’

Textil de algodon recuperado, tinta
litografica, tinta textile, tinta china,
papel carbén e hilo / Recovered
cotton fabric, lithographic and textile
ink, India ink, carbon paper, and thread
110x77cm

2025
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JULIANA CORREA

Serie ‘Al borde'

Hilos, agujas y textiles / Threads,
needles, and textiles

132x102cm
2025
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JULIANA CORREA

Serie: 'C13. N+’ Incluye boceto

Textil de algodony seda natural

recuperada, tinta litografica, hilo.

20x 148 cm
2025
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LUIS LUNA

1958. Bogota, Colombia

Estudio Artes en Bogota, Nueva York y Berlin. Anterior a esto, realizd
estudios de medicina en la Universidad Javeriana. Fue acreedor de
la Beca Fulbright. Durante su vida ha sido profesor y gestor cultural
dentro y fuera del ambito universitario.

La obra de Luis Luna manifiesta un sincretismo formado por imagenes
y textos de todos los tiempos, desde escritos paleocristianos hasta
teorias de fisica cuantica, expresando la unidad de todas las partes de
un mundo aparentemente fragmentado. Su obra, como su pensamiento,
se materializa con multiples técnicas, siendo la pintura un eje.

Su obra hace parte de las colecciones del Museo de Arte Moderno
de Bogota, de la Biblioteca Luis Angel Arango, del Museo de Arte
Moderno de Barranquilla, del Museo de Arte Moderno de Cartagena,
del Museo de Arte Contemporaneo de Caracas Sofia imber, del
Museo Queens en Nueva York, y de la Coleccion Lopez Velarde.
Cuenta con una trayectoria de cuatro décadas.

Vive y trabaja entre Bogotay Villa de Leyva
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He studied Art in Bogota, New York, and Berlin. Prior to this, he studied
medicine at the Universidad Javeriana. He was awarded a Fulbright
Scholarship. Throughout his life, he has been a lecturer and cultural
manager both within and outside the university environment.

Luis Luna’s work expresses a syncretism formed by images and texts
from all eras, from early Christian writings to theories of quantum
physics, expressing the unity of all parts of a seemingly fragmented
world. His work, like his thinking, is materialized through multiple
techniques, with painting as the central focus.

His work is part of the collections of the Museum of Modern Art
in Bogota, the Luis Angel Arango Library, the Museum of Modern
Art in Barranquilla, the Museum of Modern Art in Cartagena, the
Sofia Imber Museum of Contemporary Art in Caracas, the Queens
Museum in New York, and the Lépez Velarde Collection. He has a
career lasting four decades.

Lives and works between Bogota and Villa de Leyva

Lo que queda - La Balsa Arte
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LUIS LUNA

Ewigkeit Borgianas

Pigmentos y dleo sobre lienzo /
Pigments and oil on canvas

170x 180 cm
2022
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LUIS LUNA
Elamory la muerte

Esmalte sobre metal / Enamel on metal
110x120cm
2023
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LUIS LUNA
El cielo entero

Pigmentosy oleo sobre tela /
Pigments and oil on fabric

47 x36 cm

2025
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LUIS LUNA
CAOS
Viga de madera escrita / Written wooden beam

12x 126 cm
2020
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NATALIA MENDIETA

1969. Bogota, Colombia

Estudio el Master en Bellas Artes con énfasis en pintura en el
Savannah College of Art and Design con la Beca Fulbright, y el
pregrado en Bellas Artes en la Universidad de Los Andes en Bogota.
Considera su practica como el trabajo de campo de su cotidianidad,
expresado en la tarea de organizar lo que recoge, descomponerloy
componerlo nuevamente a través de gestos pictoricos, secuencias,
repeticion de patrones y variaciones.

Entre sus exposiciones individuales resalta ‘Enmaranado’, presentada
en la Sala de Proyectos de la Universidad de los Andes en el 2015
y ‘Natura’ en la Cadmara de Comercio.

Vive y trabaja en Bogota, Colombia
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She studied a Master's Degree in Fine Arts with an emphasis on painting at
the Savannah College of Art and Design with a Fulbright Scholarship, and a
Bachelor's Degree in Fine Arts at the Universidad de Los Andes in Bogota.
For Natalia Mendieta, her practice is the fieldwork of her daily life,
expressed in the task of organizing what she collects, breaking it down, and
composing it again through pictorial gestures. She considers her practice
to be the fieldwork of her daily life, expressed in the task of organizing
what she collects, breaking it down, and recomposing it through pictorial
gestures, sequences, repetition of patterns, and variations.

Among her solo exhibitions, ‘Enmarafado’ (Tangled), presented at
the Project Room of the University of Los Andes in 2015, and ‘Natura’
at the Chamber of Commerce stand out.

Vive y trabaja en Bogota, Colombia

Lo que queda - La Balsa Arte
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NATALIA MENDIETA
Laluz del Norte

Acuarela, gouache, lapiz y tinta sobre
tela / Watercolor, gouache, pencil,
and ink on fabric

164 x 108 cm

2024
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NATALIA MENDIETA
Andar despacio

Acuarela, gouache, lapiz y tinta sobre
lienzo / Watercolor, gouache, pencil,
and ink on canvas

114 x87 cm

2024
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NATALIA MENDIETA
Serie 'Fecha de vencimiento’

Collage: papel, recortes impresos,
yeso, cemento, tinta y lapiz sobre
papel / Collage: paper, print
cutouts, plaster, cement, ink, and
pencil on paper

345x25cm

2022
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NATALIA MENDIETA

Serie 'Fecha de vencimiento’
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NATALIA MENDIETA
Serie 'Fecha de vencimiento’

Collage: papel, recortes impresos,
yeso, cemento, tintay lapiz sobre
papel / Collage: paper, print
cutouts, plaster, cement, ink, and
pencil on paper

34,5x25cm

2022
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VICTOR MUNOZ

1981. Medellin, Colombia

Es artista visual graduado en la Universidad de Antioquia, con Magister
en Artes Plasticas en la Utrecht School of The Arts HKU en los Paises
Bajos, y Magister en Procesos Urbanos y Ambientales de la Universidad
EAFIT en Medellin, Colombia.

La ciudad, el barrio, y en general los espacios urbanos, son el lugar de
enunciacion del artista. Su metodologia pasa por el trabajo comunitario,
el espacio publicoy las practicas participativas de creacion, valiendose
de la escultura, la instalacion en espacio publico, la fotografia, y el video.
Su obra se encuentra en la coleccion KOIKA Agency de Seoul, Corea,
en el Museo de Arte Moderno de Medellin y en el Museo de Antioquia,
Medellin, Antioquia.

Vive y trabaja en Medellin.

LA BALSA | ARTE

Visual artist from the Universidad de Antioquia, with a Master's
degree in Fine Arts from the Utrecht School of The Arts HKU in the
Netherlands, and a Master’s degree in Urban and Environmental
Processes from EAFIT University in Medellin, Colombia.

The city, the neighborhood, and urban spaces in general are the artist’s
place of expression. His methodology involves community work,
public space, and participatory creative practices, using sculpture,
public space installations, photography, and video.

His work can be found in the KOIKA Agency collection in Seoul,
Korea, the Museum of Modern Art in Medellin, and the Museum of
Antioquia in Medellin, Antioquia.

He lives and works in Medellin.
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MEDELLIN
RIAVADLY

VICTOR MUNOZ

Serie ‘Medellin’

Troquely perforacion condisparos sobre laminametalica/
Die and perforation with shots on a metal sheet
40x100cmc/u

2024
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ANA PATRICIA PALACIOS

1961. Medellin, Colombia

Realizo estudios de Artes Plasticas en la Universidad Jorge Tadeo
Lozanoy Artes Plasticasy Visuales en la Escuela de Bellas Artes de Paris.
Se enfoca en temas como la dualidad, la migracion, la mineria
y el paisaje, a través de la pintura, nutriéndola de otras
técnicas como el dibujo, el video, la escultura y la fotografia.
Nominada al IX Premio Luis Caballero, ha participado en diversas
exposiciones, entre las mas destacadas se encuentran: Museo de
Antioquia (2006), Museo de Arte Moderno de Bogota (2006), Museo
Les Abattoires, Toulouse, Francia (2017) y Museo de Arte Moderno
de Medellin (2020), ademas participar en muchas otras exposiciones
en galerias nacionales e internacionales.

Vive y trabaja entre Bogota, Colombia
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She studied Fine Arts at Jorge Tadeo Lozano University and Fine and
Visual Arts at the Ecole des Beaux-Arts in Paris.

Focusing on themes such as duality, migration, mining, and landscape
through painting, she draws inspiration from other techniques such
as drawing, video, sculpture, and photography.

Nominee to the IX Premio Luis Caballero, she has participated in
various exhibitions, among the most notable are: Museo de Antioquia
(2006), Museo de Arte Moderno de Bogota (2006), Museo Les
Abattoires, Toulouse, France (2017), and Museo de Arte Moderno
de Medellin (2020), as well as participating in many other exhibitions
in national and international galleries.

Lives and works in Bogota, Colombia
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ANA PATRICIA PALACIOS
Durmientes

Pigmentos y grafito sobre papel /
Pigments and graphite on paper
60x45cm

2017 /2025
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ANA PATRICIA PALACIOS
Incertidumbre

Mixta y grafito sobre papel/ Mixed
media and graphite on paper
38x29cm

2025

1]
L]
L J
-
-
-
-
-
]
L]
]
-
-
]
-
-
[

-
L
-
»
-
-
-
-
-
L]
L J
[
»
-
-
-
»
-
[ ]
[ ]
-
-
-
L]
-
a
-]
-

Lo que queda - La Balsa Arte



MARTHA LUCIA RAMIREZ

1957. Bogota, Colombia

Graduada y fundadora del proprograma de Artes Plasticas de la
Universidad Nacional de Colombia, sede Medellin. completo estudios
de postgrado en pintura en la era digital en la Facultad de Bellas Artes
de la Universidad de Barcelona. cuenta con una larga trayectoria como
profesora del programa de Artes Plasticas de la Universidad Nacional
de Colombia en Medellin.

El trabajo de Martha Lucia Ramirez se caracteriza por su empatia con
las emociones humanas, considerando experiencias humanas como
la migracion masiva, el desplazamiento forzdo y las redes de solidad.
Su obra se encuentra en colecciones institucionales como la de la Casa
de la Moneda del Banco de la Republica, el Museo de Arte Moderno
de Medellin y el Colombo americano en Medellin.

Vive y trabaja en Medellin, Colombia
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Bachelor and founder of the plastic arts program from the Universidad
Nacional de Colombia (Medellin). She completed postgraduate
studies of painting in the digital era at the Facultad de Bellas Artes
of the Universidad de Barcelona. She has a long track record as an
undergraduate and postgraduate professor in the visual arts program
at the Universidad Nacional de Colombia, in Medellin.

The work of Martha Lucia Ramirez is characterized by her empathy
with human emotions; her work considers contemporary experiences
of mass migration, forced displacement, and solidarity networks.
Her work can be found in instituonal collections as Casa de la Moneda
of the Banco de la Republica, Museo de Arte Moderno de Medellin
and Colombo Americano in Medellin.

Vive y trabaja en Medellin, Colombia
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos’

Fragmentos de cuadernos escolares
del Liceo Francés de Barcelona,
anos 1957 - 1962y costura con hilo
de poliéster / Fragments of school
notebooks from the French Lycée in
Barcelona, 19571962, sewn with
polyester thread.

43x43cm

2023
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos’

Fragmentos de cuadernos escolares del Liceo
Francés de Barcelona, afios 1958-1962y costura
con hilo de poliéster/ Fragments of school
notebooks from the French Lycée in Barcelona,
1958 - 1962, sewn with polyester thread.

22 x 88,5¢cm

2024
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos’

Fragmentos de cuadernos escolares del Liceo
Francés de Barcelona, anos 1957 - 1958y costura
con hilo de poliéster / Fragments of school
notebooks from the French Lycée in Barcelona,
1957 - 1958, sewn with polyester thread.
22x85cm

2024 - 2025
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos’

Fragmentos de cuadernos escolares
del Liceo Francés de Barcelona,
1958 - 1963y costura con hilo de
poliéster / Fragments of school
notebooks from the French Lycée in
Barcelona, 1958 - 1963, sewn with
polyester thread.

21x16,5cm

2025
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos'’

Fragmentos de cuadernos escolares
del Liceo Francés de Barcelona,
anos 1953 - 1963 y costura con hilo
de poliéster / Fragments of school
notebooks from the French Lycée in
Barcelona, 1953 - 1963, sewn with
polyester thread.

21,5 x16,5cm

2025
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MARTHA LUCIA RAMIREZ
Serie ‘Cuadernos huérfanos’

Fragmentos de cuadernos escolares
del Liceo Francés de Barcelona,
1957 - 1962, y costura con hilo

de poliéster / Fragments of school
notebooks from the French Lycée in
Barcelona, 1957 - 1962, sewn with
polyester thread.

16 x23cm

2025
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DANIEL VALENCIA

1996. Bogota, Colombia

Recibié su titulo de Maestro en Arte de la Universidad de los andes
en 2019. Es profesor de la Universidad del Rosario en Bogota. Esta
vinculado a procesos curatoriales y a la investigacion de archivos de
arte en Colombia.

Pintor, dibujante e investigador, se interesa por la relacion entre el ser
humanoy el lenguaje, dichos populares, letras de canciones, trabalenguas
y jitanjaforas de la identidad colombiana y latinoamericana. Entiende
el espacio bidimensional del dibujo y la pintura como un teatro de la
imagen donde convergen fragmentos y detalles de diferentes origenes
para configurar nuevas logicas.

Cuenta exhibiciones individuales nacionales individuales como ‘En el
principio era el verbo’ en La Balsa Arte (Medellin, 2024), y ‘Segunda
Naturaleza' en Injerto Galeria (Cali, 2024). Fue seleccionado para
Arte Camara durante ARTBO 2023. Durante el 2023 participo en la
residencia R.A.R.O en Buenos Aires, Argentina.

Vive y trabaja en Bogota, Colombia
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He received his Master of Arts degree from the University of Los
Andes in 2019. He is currently a professor at the University of Rosario
in Bogota. Is involved in curatorial processes and research into art
archives in Colombia.

With painting, drawing and researche, he looks into the relationship
between human beings and language, popular sayings, song lyrics,
tongue twisters, and jitanjaforas of Colombian and Latin American
identity. He understands the two-dimensional space of drawing and
painting as a theater of images where fragments and details from
different origins converge to form new logics.

He has had solo exhibitions in Colombia, such as ‘En el principio era
el verbo’ at La Balsa Arte (Medellin, 2024), and ‘Segunda Naturaleza’
(Second Nature) at Injerto Galeria (Cali, 2024). He was selected for
Arte Camara during ARTBO 2023. In 2023, he participated in the
R.A.R.O residency in Buenos Aires, Argentina.

Lives and works in Bogotd, Colombia
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DANIEL VALENCIA

Circumnutacion Pasional

Acuarela sobre papel / Watercolor
on paper

23x30,5cm

2024
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DANIEL VALENCIA

Elvivo al hoyo, el muerto al baile

Acuarela sobre papel / Watercolor
on paper

23x30,5cm

2023
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DANIEL VALENCIA

Hondo Bajofondo

Acuarela sobre papel / Watercolor
on paper

23x30,5cm
2023
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DANIEL VALENCIA

Mona Elastica

Acuarela sobre papel / Watercolor
on paper

23x30,5cm
2021
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www.labalsaarte.com [f]labalsaarte (O) balsaarte labalsarte@gmail.com



