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Variaciones de la mirada

The images that run through these paintings do not arrive for the first
time. They circulate from other moments and other dispositifs: cinema,
the museum, art history, a visual memory that takes shape before
each encounter with what is visible. These are scenes already seen,
interpreted, fixed. In Andrej Savski’s painting, the image comes to a
halt. Something within it slows down, shifts, loses the immediacy with
which it usually appears, and becomes aware of its own trajectory.

Painting presents itself as a space in which representation ceases to be
transparent. What appears familiar—an interior scene, a recognizable
framing—emerges as a surface traversed by layers of time and meaning
that remain open. The visible operates as a dense plane, marked by
prior uses, by repetition, by ways of seeing that persist.

Perception is never an isolated act. It is formed in relation to other
images, other times, other accumulated experiences. In Savski's work,
this condition becomes explicit: seeing appears as something learned,
repeated, inherited. Nothing is offered immediately; painting holds
attention and introduces a delay that shifts the viewer toward a more
attentive and uncertain mode of observation.

From this awareness of the gaze, the work situates itself within a
critical tradition of European contemporary art that has consistently
questioned how images and the narratives of art history are constructed.
As a founding member of the IRWIN collective and the NSK (Neue
Slowenische Kunst) movement, Savski was part of a generation of
artists who introduced irreverent and complex readings of the modern
canon, authorship, appropriation, and the ideological status of the
image. In his individual practice, this conceptual rigor shifts toward
painting, where the dialogue with art history, cinema, and visual culture
operates as a constant tension.

To return to a scene is to reactivate it. References to cinema, canonical
painting, or visual culture retain their historical density even when
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subjected to minimal alterations. Discreet geometries, zones of
blurring, or barely perceptible interruptions introduce a distance that
destabilizes the pictorial surface and prevent it from closing into a
fixed reading. The history of what is represented remains active, held
in suspension.

In this process there is no single formal method repeated from one
work to another. Each painting establishes its own visual regime and its
own way of being constructed. Realism, understood as a predominantly
mimetic practice, shifts across different degrees of definition and
materiality: sharply rendered images coexist with filtered, blurred, or
densely worked surfaces. These variations do not respond to a stylistic
pursuit, but to conceptual decisions that directly affect perception.

The female figure runs through the body of work as an insistent
presence. It is not tied to a specific identity or to a defined narrative,
but refers instead to other images, to partially recognizable scenes, to
forms of representation that have circulated throughout the history of
art and cinema. There are clues and dispersed references, but never
an obvious reading: the image offers itself through approximation
and remains open.

In these paintings, the figure occupies a threshold. It is near, yet never
fully given; it allows itself to be seen, but not fixed. Historical, cultural,
and visual layers overlap without forming a hierarchy. The scene
sustains this accumulation in tension. Even when the register becomes
more intimate, a distance persists, reminding us that any image charged
with history continues to operate beyond an immediate reading.
The works remain open, sustaining an ambiguity that arises from the
coexistence of multiple layers. Before them, perception does not settle
on a single key: it shifts, returns, hesitates, and ultimately recognizes
its own implication in what it observes.

Ana Lucia Arbelaez Z.
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Girl with abstract Forms
Qil on canvas

100x70cm
2021
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The Weird Drawing
Oiland lacquer on canvas

100x70cm
2025
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Marinela i Rasa
Qil on canvas

70x60cm
2020
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Wonderwoman

Oil and acrylic on canvas
70x80cm
2023
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What is art (Girl in the gallery)?
Oil on canvas

60 x 80 cm
2019
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The message Il
Qil on canvas

60x80cm
2025
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Floral and Polka (us and them)
Qil on canvas

70x70cm
2021
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Camouflage pattern girl
Qil on canvas

60x70cm
2022
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Black dot (Two girl in museum)
Qil on canvas

70x60cm
2020
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Green with pearl
Qil on canvas

70x50cm
2023
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Cup of tea

Qil on canvas
60 x 60 cm
2021
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With love

Qil on canvas
65 x55cm
2020
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Le Mepiris (Prezir)
QOil on canvas

60 x 60 cm
2021
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The Pope

Qil on canvas
60x50cm
2020
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More beauty

Qil on canvas
45 x b5 cm
2020
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The smearing campaign
Qil on canvas

50 x50 cm
2023
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The shower

Qil on canvas
45 x 60 cm
2023
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Dot, Line, Plane, Space
Qil on canvas

50x48 cm
2020
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ANDREJ BIOGRAPHY

Andrej Savski's artistic practice has developed in constant dialogue with art history

SAVSK' and with the image understood as a historical and cultural construct. As a founding
member of the IRWIN collective and the NSK movement, his work has been

o . situated within a critical tradition that understands appropriation, repetition, and the
Ljubljana, Slovenia reactivation of existing images as tools for questioning the ways in which art history
1961 has been constructed and legitimized. Within this framework, painting does not
operate asimmediate representation, but as a space where images are slowed down

Lives and works in and made conscious of their own historical weight.

Liubliana Since 2020, Savski has intensified an individual painting practice that, without moving
outside this conceptual logic, shifts toward a more restrained and quieter register.
Drawing on images from cinema, the museum, and contemporary visual culture, his
paintings sustain a tension between figuration and abstraction, between recognition
and distance. The female figure appears recurrently not as a narrative motif, but as a
historically reiterated image—a site where the gaze has repeatedly settled. Painting
thus becomes a field of visual reflection in which images remain open, resisting
closure into a single reading.

Savski has exhibited with the IRWIN collective in major museums and galleries
across Europe, including the Museum of Contemporary Art in Banja Luka, Bosnia
and Herzegovina; the Garage Museum of Contemporary Art in Moscow; the Museo
Reina Sofia in Madrid; and Galerie Christine Konig in Vienna.

EDUCATION
Academy of Fine Arts. Ljubljana, Slovenia

COLLECTIONS
Museum of Modern Art (MoMA). New York, United States

Museo Ludwig. Budapest, Hungary
Antoine de Galbert
Microcoleccion, ltaly

Museo Essl. Klosterneuburg, Austria



Skopje Museum of Contemporary Art. Skopje, Macedonia
Centro Nacional de Artes Plasticas. Paris, France

Centrum Sztuki Wspotczesnej Zamek Ujazdowski, Varsovia, Polonia
Museo de Arte Allen Memorial, Oberlin College, Oberlin, U.S.A.
Kontakt. Viena, Austria

Coleccion Tate. London, United Kingdom

Fondazione Fotografia. Mddena, Italy

SOLO EXHIBITIONS AND SELECTED PROJECTS

2026
Variaciones de la mirada. La Balsa Arte. Bogota, Colombia

2025
Spekula. Gallery Loza, Koper, Slovenia (group exhibition)

| Want to See My Mountains. Miodrag Dado Djuri¢ Gallery, Cetinje,
Montenegro (group exhibition)

Private View. Kotnikova 19. Ljubljana, Slovenia

Oktobershow. ASC Canalside Gallery (group exhibition),
London, United Kingdom
2022

Natural Faith. Centro Internacional de Artes Graficas (MGLC).
Liubliana, Slovenia

ECCE HOMO. Figurative Art in New Reality. Galeria Mala.
Gorenjski Muzej, Kranj

2021
Andrej Savski: Strange Times. Gallery Kos. Liubliana, Slovenia
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SELECTED EXHIBITIONS AND PROJECTS WITH
IRWIN GROUP

2023

Was ist Kunst, Irwin?. 40 years. HMKV Dortmund

Art Encounters Bienale 2023. Timisoara, Romania

The Body and the Territory. Kunsthaus Graz, Austria

2022
Collaborations. MUMOK Viena, Austria

2021
Bigger Than Myself. MAXXI Rome, ltaly

2018 -2019

Was ist Kunst Bosnia and Herzegovina, (Heroes 1940 — 1945).
Museo de Arte Contemporaneo, Bania Luka (solo exhibition)
Andrej Savski

2018

Hello World. Revising a Collection, Agora Hamburger Bahnhof -
Museum fir Gegenwart. Berlin, Germany

2017

IRWIN. How to Read a Map. Pasquart Kunsthalle, Biel/Bienne (solo
exhibition)

NSK State Pavilion — 57th Venice Biennale 2017. Palazzo Ca'Tron.
Venice, ltaly

NSK (Neue Slowenische Kunst), From Kapital to Capital, Museo
Reina Sofia. Madrid, Spain



2016

NSK (Neue Slowenische Kunst), From Kapital to Capital. Van Abbe
museum, Eindhoven and Garage Museum of Contemporary Art.
Moscow, Russia

2014

Dreams and Conflicts. Galleria Civica di Modena. Modena, Italy
(solo exhibition)

2013
Former West. HKW, Berlin, Germany

2012-2013
A Bigger Splash. Tate Modern. London, United Kingdom

2012

NSK Passport Office. Museum of Modern Art. New York, United
States (solo exhibition)

Manifesta. Genk, Belgium

2011

The Global Contemporary. The Art Worlds after 1989. ZKM /Center
for Art and Media Karlsruhe, Germany

The International. MACBA. Barcelona, Spain

2004
Like to like. Artspace. Sydney, Australia (solo exhibition)

2003

Irwin: Retroprincip 1983-2003 (cat,). Kiinstlerhaus Bethanien
Berlin, Alemania (solo exhibition)
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1998

Three Projects. CCA Ujazdowski Castle. Warsaw, Poland
(solo exhibition)

1996
Bienal de Estambul. Istanbul, Turkey

Interior of the Planit. Ludwig Museum Budapest. Hungary (solo
exhibition)

1991
Vanderlieder. Stedelijk Museum. Amsterdam, Netherlands

1990

IRWIN. Centre National des Arts Plastiques, Fonds National d’Art
Contemporain. Paris, France

1988
Australian Biennale

Art Gallery of New South Wales. Sydney, Australia
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